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One movement is not the same as another

Driving from The IHague to Amsterdam onc passes Schiphol Airport. There, to the left of the motorway, is a
landing strip; at night it is a straight strip, bardered by rows of countless lights, part of an invisible and
therefore unmeasurablc landscape. Driving past it, this enormous rectangle revolves around you, so to speak.
A fascinating sight.

The sculpture ‘Dancing Square’ {1987) by Marijke de Goey, is a steel structure which has been erected
alongside the ‘Pleyroute’, a motorway south-east of Arnhem, This 20-metre high steel construction, is a square
balanced on one point, the top edge of which is folded over an imaginary line and it appears to be suspended
over the road. From the perspective of the passing motorist, the steel square continuously changes shape,
constantly captivating people’s attention.

The landscape of the new polder of ‘Ouostelijk Flevoland’ is an agricultural landscape, characterized by a
precise and strikingly linear lay-ont. A typical product of landscape architects from the fiftics and sixties, This
landscape, which did not even exist thirty years ago, appears to have been there for ever, The farms with their
traditional windbreaks of trees planted in straight lines one behind the other, form regimented “green blocks’.
These parallel rows form a complete pattern. Driving parallel to the rows, between the ‘blocks’, one perceives a
rather enclosed coulisse-like landscape. However, if one drives in another direction, one sees a vast, open
landscape with widespread ‘green blocks’ which continuously change position relative to cach other.

These three examples illustrate that it is always a matter of a visnal gamc, a stimulation of our perceptive
senses, That which we can see; how can it best be interpreted? What is the mast correct ‘Gestalt’ here? Yet
cach example is the result of a characteristic domain. The visual effect can be the desired aim, or it can be of
minor importance, or completely irrelevant. In spite of this the outward appearances are comparable,

At the “Artivisual Landscapes 19927 Conference the relationship between Landscape Architecture and Visual
Art is the central theme. Judging by the outward appearances onc sometimes gets the idea that the disciplines
tend ro merge. Recently, people have alsc started to use cach other’s visual metheds and techniques to an
increasing extent.

However, on closer examination, it appears that each discipline works from its own fundamental principles,
options and goals. Also, the projects within the two disciplines arc developed according to their own laws,
Landscape Architecture and Visual Art are completely scparate in these respects.

This duality, the fact that one can speak of both overlapping and limiting, is typical of the relationship

berween landscape architecture and visual act.
Bchind this simple statement lies concealed a world of discussion.

Amsterdam, March 28th 1992

International IFLA Conference 1992






